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submitted in Microsoft Word format. The journal
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ORGANIZATION Manuscripts should be double-
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mation in the text (see APA 6th, Chapter 2).

TABLES Tables must be formatted using the table
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FIGURES AND FIGURE CAPTIONS Refer to APA 6th,
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serif font (e.g., Helvetica, minimum 8 pt, maximum 14
pt). Symbols should be no larger than 4 pt. Axes labels
should be centered, in capital then lowercase letters with
units of measurement in parentheses. Indicate in the
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include the figures in the single PDF file. For accepted
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resolution (300 dpi or greater) TIFF or EPS files. UC
Press is able to print a limited number of pages in color;
please only submit color figures for art (e.g., brain
scans) or data (complex data presentation) that cannot
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Including Supplementary Materials

Music Perception allows the provision of supplementary
materials in the online version of the journal. Supple-
mentary files should be submitted at the time of the
regular submission of a manuscript.

Authors wishing to include supplementary files along
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1. Support for supplementary materials is intended for
binary data files that enhance or supplement a docu-
ment, but that are not discussed as part of the doc-
ument or essential to the conclusions of the text.
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choosing file types - particularly for audio and video
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