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INFORMATION

Music PERCEPTION publishes original theoretical and
empirical papers, methodological articles, and critical
reviews concerning the study of music perception and
related topics. Articles are welcomed from a broad range
of disciplines, including psychology, psychophysics, neu-
roscience, music theory, acoustics, artificial intelligence,
linguistics, philosophy, anthropology, cognitive science,
computer science, speech science, and data science. The
journal publishes in the English language.

Authors are requested to submit their manuscript using
Manuscript Central: https://mc.manuscriptcentral.com/
ucpress-mp#.

Questions may be directed to the Editor by email:
EditorMP@westernsydney.edu.au.

Manuscripts are accepted for review on the under-
standing that they have not been published and are not
presently submitted for publication elsewhere. Where
relevant, authors should indicate in a cover letter that
ethical clearance was obtained for experimental data
collection and ethical guidelines followed. The review
process is not blind, that is, reviewers are typically aware
of the identities of the authors. Authors who wish to
have their identities withheld from reviewers should
make a specific request in the cover letter accompanying
the submission.

There are no explicit length restrictions for acceptability
of standard articles. Research Reports not exceeding
3000 words, and Notes and Comments, critical com-
ment on articles published here and elsewhere and not
exceeding 1000 words, are welcome.

Books for consideration for review should be sent to the
Editor.

FORM AND STYLE Accepted manuscripts must be
submitted in Microsoft Word format. The journal
adheres to the sixth edition of the Publication Manual
of the American Psychological Association regarding
form and style. The manual should be consulted for
specific items not covered in the general list below.

ORGANIZATION Manuscripts should be double-
spaced throughout, including references, footnotes,
tables, and figure captions. Leave margins of 1-1.5 inches
(2.5-4 cm) on all sides. Pages should be numbered
consecutively throughout. Page 1 should consist of the
running head (up to 50 characters), the title of the article
(recommended: no more than 12 words), and the
authors’ names and affiliations (see APA 6th, Chapter

2). Page 2 should contain a short abstract of 100-200
words. At the end of the abstract please list five key-
words or phrases. The text should follow, starting on
a separate page. References, appendixes, author note
(including name and complete mailing/e-mail address
for correspondence), and footnotes should follow in
that order, each starting on a new page. These should
be followed by tables, each on a separate page, then by
figure captions, starting on a new page, and then figures,
each on a separate page.

HEADINGS Appropriate headings and subheadings
should indicate the organization of the paper (see APA
6th, Chapter 3).

PARTICIPANTS Use of the term “participant” is pre-
ferred, but “subject” is permitted.

EQUATIONS Displayed equations should be num-
bered consecutively. The number should be placed in
parentheses to the extreme right of the equation.

RESULTS Refer to APA 6th (Chapter 4) for guidance
on presentation of statistics in text, including statistical
abbreviations and symbols. Use a zero before a decimal
point when numbers are less than one, unless the num-
ber cannot be greater than one (e.g., correlations, levels
of statistical significance). Report to two decimal places
(some exceptions: more decimal places may be reported
for Bonferroni tests and exact randomization proba-
bilities). Include degrees of freedom when reporting,
for example, F, 1, R, and xz statistics. When reporting
results of ANOVA, the inclusion of MSE or effect size
is recommended. Linear Mixed Models and Bayesian
statistical methods are encouraged.

REFERENCES Within the text, references should be
cited by surname of the author, followed by the year
of publication in parentheses; for example, “Jones
(1970) has shown that. . ..” When there are two authors,
cite both names, as (Smith & Jones, 1973). When there
are more than two authors, cite all authors the first time
the reference occurs. When there are six or more
authors, use et al. for each occurrence. In subsequent
citations, give the surname of the first author followed
by et al. and the year of publication, as (Smith, Jones, &
Cooper, 1975) and (Smith et al., 1975). References
should be typed starting on a separate page (double
spaced, no extra carriage returns between citations, and
in hanging indent format where, for each citation, the
first line is flush left and subsequent lines are indented),



and arranged alphabetically by the names of the authors.
It is the responsibility of the author(s) to ensure the accu-
racy of all entries in the reference list. Journal names
should be written out in full. Page numbers for all chapters
in books and proceedings must be included, and issue
numbers only included if the journal paginates each issue
from the number “1.” The following examples show the
style of referencing required (see APA 6th Chapters 6 and
7 for further guidelines):

MARGULIS, E. H. (2014). On repeat: How music plays the mind.
Oxford, UK: Oxford University Press.

MERKER, B., MORLEY, 1., & ZUIDEMA, W. (2018). Five funda-
mental constraints on theories of the origins of music. In H.
Honing (Ed.), The origins of musicality (pp. 49-80).
Cambridge, MA: MIT Press.

PRZYSINDA, E., ZENG, T., MAVES, K., ARKIN, C., & Loul, P.
(2017). Jazz musicians reveal role of expectancy in human
creativity. Brain and Cognition, 119, 45-53.

FOOTNOTES Authors are asked to use footnotes judi-
ciously and, in most cases, to integrate important infor-
mation in the text (see APA 6th, Chapter 2).

TABLES Tables must be formatted using the table
function in Word, not using tabs or spaces (see formatted
examples, starting APA 6th, Chapter 5). These should be
numbered consecutively with Arabic numerals in order
of appearance within the text. Each table should be typed
on a separate page. A short descriptive title should be
typed below the table number. Indicate in the text the
approximate place where the table is to be inserted.

FIGURES AND FIGURE CAPTIONS Refer to APA 6th,
Chapter 5, for figure preparation guidelines. Use a sans
serif font (e.g., Helvetica, minimum 8 pt, maximum 14
pt). Symbols should be no larger than 4 pt. Axes labels
should be centered, in capital then lowercase letters with
units of measurement in parentheses. Indicate in the
text the appropriate place where the figure is to be
inserted. The figures should be numbered with Arabic
numerals in order of appearance in the text. Figure
captions should be typed consecutively on a separate
page preceding the figures. For the review process,
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include the figures in the single PDF file. For accepted
manuscripts, figures must be sent as individual high
resolution (300 dpi or greater) TIFF or EPS files. UC
Press is able to print a limited number of pages in color;
please only submit color figures for art (e.g., brain
scans) or data (complex data presentation) that cannot
be translated clearly in black and white or grayscale.

Including Supplementary Materials

Music Perception allows the provision of supplementary
materials in the online version of the journal. Supple-
mentary files should be submitted at the time of the
regular submission of a manuscript.

Authors wishing to include supplementary files along
with their articles should be familiar with and adhere to
the following best practices.

1. Support for supplementary materials is intended for
binary data files that enhance or supplement a docu-
ment, but that are not discussed as part of the doc-
ument or essential to the conclusions of the text.

2. The most common document types that are used as
supplementary materials are: Microsoft Office docu-
ments, datasets, audio, video, and text files. When
choosing file types - particularly for audio and video
files - keep in mind that users will need to download
and play these files so it is important to use formats
that are supported in the most common players (e.g.
QuickTime, Windows Media Player).

3. Also because users will have to download these files,
they should be no bigger than 10 MB in sizes - and in
most cases they should be between 100K and 3MB -
so that users will be able to quickly download them.
For larger files, it may be possible to compress them
into a .zip file in order reduce the file size.

4. Keep file names as short as possible, yet distinct from
each other. (E.g. Figurel.jpg, Figure2.jpg, supple-
mentl.pdf, supplement2.pdf, etc.)

5. Music Perception does not support inclusion of exe-
cutable files (e.g., .bat, .app, com, .cgi, .exe) as sup-
plementary material. This includes the inclusion of
executable files as part of a .zip or .tar file.
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